








which he calls “borderline work” because it reconfigures our notions 
of the past and present. “It [art] renews the past, refiguring it as 
a contingent ‘in-between’ space that innovates and interrupts the 
performance of the present.”5  

Talevski operates on the border, bending the parameters between 
the past and present in his work. Specifically, he weaves his own 
history and artistic production through the legacy of the late 19th- 
early 20th-century folklorist and artist Marko Cepenkov.6 Like 
Cepenkov, Talevski relies on the notebook as a discursive space in 
which drawings, whether hastily sketched or painstakingly worked 
over, can organically develop alongside one another, creating 
unexpected juxtapositions. Both artists look to the mundane objects 
around them as subject matter, as if trying to explicate the intricacies 
of our everyday lives. Like Talevski’s book and installation referenced 
above, his resurrection of this historical figure creates further 
collisions between worlds that are disparate temporally – the past 
and the present – and aesthetically – in art across the ages. 
Slovenian curator Zdenka Badovinac has written extensively on 
what she calls “interrupted histories,” or the proclivity of artists from 
Eastern Europe to self-historicize, due to the lack of local cultural 

infrastructures as a result of colonialism, dictatorship, genocide, 
migration, war and instances of other violence. She writes, “Today’s 
archetypal figure is the migrant who lives between different cultural 
spaces; hybridity has replaced national identity.”7 Talevski’s ability 
to seamlessly operate bilaterally between the United States and 
Macedonia may mark him as a contemporary international or global 
artist; yet he undeniably remains a child of the Balkans. While he 
has matured his artistic career by studying, exhibiting, and working 
in the United States, his deep roots in Yugoslav and post-Yugoslav 
experiences inflect both the form and content of his works. As 
an Eastern European artist in the United States, he must work 
doubly hard to convey his message to audiences, likely unfamiliar 
with the region and its complicated geopolitical history. Thus, self-
historicization, in Talevksi’s case through Cepenkov, is not only a 
viable but utterly necessary artistic strategy in order to be understood 
and accepted. 

In her writings, Badovinac has also recognized the parallels between 
today’s migration patterns, specifically those of refugees fleeing 
wars in Syria and the Middle East, and the hotspots of the Yugoslav 
Wars, which took place in the Balkans between 1991 and 2001. 
She integrates culture into this parallelism, arguing that “[a]rtists 
with the experience of migration share, above all, a sense of loss 
of human dignity,” specifically in the Western European – or, more 
broadly conceived, Western [American] – gaze.8 Yet, she manages 
to find hope in this condition as the unstable identities of migrants 
can lead them to be proactive in self-organizing a new and different 
culture, one that is not diametrically opposed to that of the West but 
fundamentally outside its proscriptive binary.9   

Talevski also astutely observes this parallelism in his work, 
specifically in Syrian Cyclists, September 27, 2015, the charcoal-on-
paper drawing from 2015 that ignited his ongoing series celebrated 
herein. As described by the artist, he was en route to Bitola via 
Greece when he encountered a swarm of bicyclists at the Greek-
Macedonian border. They were not a breakaway group from the 
Tour de France, but men who had “biked from Syria, away from 
the bombshells and bloodshed, in search of a safe place for their 
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families.” Talevski’s depiction of them is pointedly ambiguous. There 
are no identifying markers in their appearance. Each is a solid black 
figure hunched over a thinly rimmed bicycle. Clustered together, they 
embody a frenzy as indicative of an escape as it is of a competitive 
race. Above them hangs the sun – or the moon – their only guiding 
light in day or at night throughout their arduous journey.

It is prescient that Talevski began this seminal series of drawings 
with Syrian Cyclists, September 27, 2015. He has gone on to 
fruitfully transpose these drawings into prints, photographs and 
projections, which comprise both his Book of Drawings and his 
installations at The Print Center. Through the dualities of his 
experiences as an immigrant and an artist, Talevski has built for 
himself what political scientist Benedict Anderson calls “an imagined 
community.” Rooted in “a deep horizontal comradeship,” an imagined 
community transcends space and time.10 It is beyond “here” yet not 
quite “there.” It is a nebulous place to which we are invited to come 
as we are.
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Programs 

Opening Reception
Thursday, September 23, 6:00 – 7:30pm
A gallery tour, in lieu of an onsite talk, will be prerecorded and 
available at printcenter.org beginning September 22.

Artist Talk and Book Launch	
Thursday, October 28, 6:00pm 
Talevski will discuss his work and launch his new publication Book of 
Drawings, created in conjunction with the exhibition.

Ivanco Talevski, Book of Drawings, 2021, will be available for 
purchase in The Print Center’s Gallery Store.

All of The Print Center’s exhibitions and programs are free and open 
to the public.

In order to safely respond to COVID-19 conditions, protocols and 
event presentation details (i.e. onsite or virtual) will be announced 
the week of the program. Please visit our website, Facebook, 
Instagram or Twitter feeds for up-to-date information.

About The Print Center

For more than a century, The Print Center has encouraged the 
growth and understanding of photography and printmaking as vital 
contemporary arts through exhibitions, publications and educational 
programs. The Print Center has an international voice and a strong 
sense of local purpose. Free and open to the public, it presents 
changing exhibitions, which highlight established and emerging, 
local, national and international contemporary artists. It mounts one 
of the oldest art competitions in the country, now in its 96th year and 
the Gallery Store offers the largest selection of contemporary prints 
and photographs available for sale in Philadelphia, as well as being 
available online.
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Philadelphia Foundation; Rosenlund Family Foundation; Henrietta 
Tower Wurts Memorial; and our Board of Governors, Luminaries, 
members and friends.
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assistance in preparing the exhibition. Ivanco Talevski extends 
special thanks to the Sachs Program for Arts Innovation, University 
of Pennsylvania for its support of this project and his publication 
Book of Drawings, 2021. He also thanks Micah Danges for his 
support and assistance.
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